
E v e r  s i n c e  1 9 7 7  THE F A L L  
h a v e  b e e n  p l a y i n q  t h e i r  
u n i q u e  m u s i c .  Not "punk"  
e n o u g h  f o r  t h e  p u n k s  a n d  
t o o  r a d i c a l  f o r  t h e  N e w  
W a v e r s ,  The F a l l  h a v e  
m a i n t a i n e d  t h e i r  c o u r a g e  
a n d  s t r a i g h f o r n a r d n e s s  t o  
g o  on.  T r u l y  Needy s p o k e  
t o  The  F a l l ' s  l e a d  s i n g e r  
a n d  l y r i c i s t ,  H a r k  E .  
S m i t h .  P a r t i c i p a t i n g  i n  
t h e  i n t e r v i e w  were Bob 
C h u t e ,  J o h n  G i b s o n ,  Mike 
H e a t h ,  B a r b a r a  Rice a n d  
9 i l l  W o r t .  

TRULY BEEDX:Xou don ' t  d n v  mart of 
crovd t h a t g #  i n t o  w- u n i f o r ~ r .  

WARX SWITR:Itta d i f f e r a n t  r r o r ~ u h o r e  
vo go. a11 o r r r  tho  vorld. n e r e ' r  
a l n y a  c o r k i n  type# of pro  l a  t h a t  
come.. . i n  a  l o t  of c i t i o r  t iere lm 
t h e  ram0 t of poo 10. Like, I ' v e  
mot g i r l #  E e  you. l o t  loado of 
tham...Do you g e t  y d r i f t ?  

TR:Bow c m  you c h a r i f y  80. Nnrk? I ' m  
g o t t i n g  r e a l .  r o d  b.d r ibor .  

WS:1o. no. J u r t  l d u t o . l o ,  you r o r t  
of fhink. 'Yho d w r  tht remind ma 
of? . Thereto r l r o  t h e  r o r t  of ?a11 
fm t h a t f #  r o r t  of r h o r t  height.  vith 
g l a r r o ~ .  m d  ha a l n j r  d rea re r  a  b i t  
rcr'uffy...And I ' t o  mot tho mrame* 
bloke i n  London. m d  in W.nohertrr. 
and i n  Svitserl.nd...do jou g e t  .f 
d r i f t ?  You oor t  t f  go, -Oh. l a  that ... no. i t l a  not. 

TllUaanvhila, back on tho rubjoct.  
how did  you ga t  r a t e d  in muaia? 

WS:I don ' t  bol iore  you. b a t ?  

TR:I war j u e t  aakl.ng, 
r t u t r d  i n  muria? 

hor did  y m  got  

an inter vie w with 
Mark E. Smith 

MS:I never n n t e d  t o  got  r t a r t o d  i n .  
muric a t  dl. 

TU:Do you conridor yourrolror  t o  be 
t h a t  unoompromiaing? 

WS:Bov can I think about t h a t ?  

TIf:Yell. I noticed t h a t  you guyr 
don ' t  put  i n  the  obl igatory dmce 
boat. You can dance t o  rome of jour  
OOng.. c*?tainly.  but. i t  aromr i i k r  
a  l o t  of B r i t i r h  brndr hare gone t h a t  
n y .  Tho 'Iov Dirco8. 

WS:Ie.h, i tt# horrible. i r n l t  it. 

TU:I found the  b u d  t o  bo vary dwcablo 
becauro the re  r e n r  t o  bo a  l o t  of 
rmpharir on rwb. Thorefa a  l o t  
of r e a l  i n t o r e - t i n g  r t u i f  going on i n  

1 t he  muric. 1 - 0  jut vondering, 10 
I rhythm a big  p r i o r i t y  Fn your rong- i wri t ing? . 

M8:That1r from har ing two d i f f e r e n t  
dru8mera. You d o n l t  r e a l l y  want t o  
h r e  a  mbu-bu-bam-bamm r o r t  of 
thiaf...but i a  i t  j u a t  brcauao 
they r r  both d i f f e r a n t  r t y l e r .  And 
the  f a c t  tht vo got  r i d  of the  
or-, t h t  ve g o t  r i d  of tho mrlody. 

n : u ~ o .  yoa do, kind of i n t o r n i t b a i t  
keybouda. Moro l i k r  n o i r r .  rum. 

W9:11m a t i l l  ri.ine f o r  tha t .  W i n g  
muric ou t  of nothing. roa l ly .T iu t t a  
r l n y a  v i u t  I thought rock m r i o  
rhould bo r u l l y ,  m d  i t  never 10. 
a0 f u  a0 I ' m  aoacornod. Tho vord 
mh u c k t n e m  is r id icu lour .  I 
W n k  drru r o b i n o r  a r e  good f o r  

WS:Thia i r  funny, k c a u a o  thir  year.  
when h r k  (Ri ley)  vent,  ve obrioualy 
had t o  r r a roor r  a  b i t .  him boing 
muk...l(uk -0 v i t h  u r  r inco he  
-0 15 o r  16. So m y ,  a t  tho 
baginning of t h i r  y a u  I r t u t e d  
going t o  dl throe concerto,  bocaure 
the re  u o  a  l o t  of bud .  t h a t  a r e  
oorlng up v i t h  moplo  vho u r  old  
f r i e a d r  of mino; l i k o  tho Runor  
and the  Birthday Par ty .  . .aort  of 
acqur intmoer .  So, f o r  tho p a r t  
th ree  month. I 1 r o  born t o  more 
concerto i n  -land thm I ' r r  bem 
t o  i n  tho p l o t  th roe  y o u r .  I t ' r  
00 fuokln 'boring. Tho more I roo, 
the  l e r r  f m th inking I ' l l  go m d  
do mBerrlo romething you might l iko .  
I o u ' l l  go and buy t h e  reoord againn.  
Like. I vent t o  000 John C a l m  i n  
Wmahrrtor. m d  ho var ao oomfortable 

T1:I can aevr r  imagine romrone l l k r  
him being m c o ~ o r t a b l o w .  

WS:But vhon you go and nee him... 
Bola got a  0010  a c t  nov. Hots 
on h i8  ovn nov. 

T1:Yoah. You a11 got  him molo, but  
h r  war playing with a  band horo. 

WS:Yeah, r i g h t .  But I t v o  go t  m j  
rurpic ionr .  Hhy i r  ha doing a  l o l o  
tour  of England? Door i t  moan more 
money f o r  him? I moan. h o t #  a  r o a l l y  
good a c t .  ylknov, ho door a11 the  
par to  tho band ured t o  dm on tho 
p i ~ o -  But about h a l h y  through 
ho r t u t r  t o  do 8Waiting ?or Tho 
Xan*, and you go 8?uck.w 

T1:Hhy dredge t h a t  r tu f f  ap.Ua+r you 
barn l i r t o n i n g  t o  any of t h e  
American muric t h a t l o  coming out?  
Are you v o w  f a m i l i a r  v i t h  i t ?  

W:Ierb,  I ' m  very pro-Amrrican muric. 

ns:I l i k e  POU m d  0p10 l i k e  thrt. 
?oar u r  great .  IPfpper. they I r a  
good tao. Pmther  Burnr. Do you hare  
t h o i r  record vhoro thoy ha re  a  
Trnnarro drw corp on i t ?  h c k i a g  
g r e a t .  

¶%:Do rou l i k e  my of tha  h u d c o r r  
r o r t  of th ing# coming ou t  of L o r i a a ?  

MS:Thatlr vhmt I mom. It1. t h o  only 
punk I l i r t o n  to .  I ' m  n o t  p a t r o a l s i n g  
JOU. but I a l n y r  t h o w h t  tho  v r r t  
coa r t  Amaricm punk n o  tho boot 
myvhorr .  SO.. in h g l m d  prop10 
d o n ' t  l i r t o n  t o  it, bocauaa v r ' r o  
been drenched v i t h  i t  f o r  tvo  yoar r ,  
but i t t r  r h i t  i n  England. I t ' r  oh i t .  

T1:Pooplr u o  r t i l l  under tho do lu r ion  
t h a t  England inronted tho vho l r  
punk thing.  

Ms:bjone from h t * l l O ~ t I d ~  about  
rock t o  tha  d w b e r t  i d i o t  on t h e  
r t r r e t :  Amariom punk 1 0  ju t  not  
cool.  So... 

n:Do you think it1# J u r t  a  chaurin- 
i r t i c  t fpo  of th ing? I j u r t  read t h i n  
# l a  of tho Illnutomen i n  ll)a. and I 
coufdn ' t  bel ieve it! I not ieed 
dur ing tho a e t ,  t h a t  t h e  melodia 
arpoct  n o  coming from the  - . 
i n t e r p l a y  botvoon tho d r u u .  The 
drummer t h a t  n o  rv i t ch ing  o f f  t o  
barr  -0 doing .om0 i n t o r e o t i l y  
r t u i f  i n  t e n a  of 8 0 ~ i n g  tho boat  
wound t h e  d n u  k i t  and g r t t i n g  
tho d i f f e r e n t  t imbrer and d i f f e r a n t  

P i t c h o r  from t h e  drumr. And i f  you 
l a t o n  t o  the  drumming, the  f i p r  

kept tha  muric dr iving.  m d  y e t  n o  
providing aoma mrlodic motion. 

W:Xoah t h i r  vhat I'm rayin  Xou 
m d y s o d  it ro ry  v o l l .  ~ t f ;  g r e a t  
t h a t  you 000 tht. '?hats# v u  we 
took t h e  mrlody out .  braaure  I knou 
t ho re  n a  a  b e t t o r  mrlodj  uaderneath. 



I Kaaera.And he did a fucking g r e a t  job ... he'd improved on what I ' d  done. 

fY:Tou reem t o  ha re ,  s o r t  o f ,  by the  
d e p u t u r r  of t h e  keyboard player.  
backad i n t o  a phrnomenon t h a t ' r  
h a p p n i a g  in lurricm j a r s  druaming. 
I don ' t  know if y o n l r r  f a m i l i u  with 
~ r l o d i c  muric, t h a t  c r r t a i n  
m a i c i a n r  wound Ornr t t e  Coleman, 
p u t i o u l a r l y  a druurr n u r d  
R o a d  Sh.anon Jackron i a  doing. 
Do you r r r r  l i r t r n  t o  t h a t  r o r t  of 
m i c ?  

)(S:1tfr f'unny. becaure.  yeah. I l i k e  
tha t .1  l i k e  Ornr t t e  Coleman. T h ~ t ' a  
about i t  r e a l l y .  I ' m  no t  a p e a t  
j a r s  fan. I t t #  funny, brcauae t h e  
drummar d r f i n e t l y  d o n ' t  l i r t e n  t o  
j a r s .  I t l a  j u r t  that I r a t h e r  l i k e  
t h e  drum p a r t .  With people l i k e  
Orne t t r  Co e m u .  t h r y  j u r t  ur rd  t o  
do it. I mem. I have t o  t e l l  .y 
druamrrr what t o  do. But I ' m  not  
t h i n k i ~  a t  a l l .  "Thir i r  going t o  
round l i k e  Ornet te  Colemanw. I ' m  
j u r t  t r y i n g  t o  f i n d  a bea t  t h a t  goer 
with t h e  rong. I f  you ' r e  going 
t o  t h i n k  of bar#  p u t 8  m d  drru 
y t a  you might a #  we l l  make them 

ucking i n t e r r r t i n g .  I th ink  t h a t t #  
what B o d h e a r t  d i d  a l o t .  I ' q  not  
vary fond of  i t .  You can see  hela  
n o t e  a l o t  of t h e  g u i t u  par to ,  
you can #or whioh p a r t r  he n o t e .  

-:The t h i n g  you rha re  i r  t h a t  a 
l o t  of poople who l i r t e n  t o  top 
LO r a d i o  a r e  l i s t e n i n g  f o r  t he  
r o c a l a .  r a t h r r  than r e rk ing  i t  ou t  
i n  t h r  drumr o r  g u i t a r # .  

X9:Telh. I r a .  Wall. i f  you wt t o  
g e t  a n a l y t i c a l  about muaic. I don ' t  
b e l i e r e  i t  f o r  c e r t a i n  myrelf. you 
roe .  I ' r r  j u r t  found ou t  t h a t  erary- 
t h i n g  I ' v e  always l i k e d  i n  muric ha8 
been a b r o l u t e .  For in s t ance  Calm. 
i f  you go and ree  Cale doing aome- 
t h i n g  l i k e  mWaiting For The Manm ... I mean, "Waiting For The Manm 
i r  l i k e  a th ing  you rhould j u r t  
throw o u t .  You know, h e ' s  obviour ly  
r a t  dovn and n o t e  dovn a11 the  
w o r d r . . . i t t s  a cover verr ion. . .  
i t p #  a fucking cover r e r r i o n .  
And he g a t s  r o  fucking snobby about 
t h e  Y e l r r t r .  Be l e f t  t he  Yelre te  
becaure he  war a fucking rnob. I'm I n o t  doing a cha rac te r  a r r a s r i n a t i ~ n ~  

i you g e t  my d r i f t ?  Like I would say it 
i n  Manahestrr ,  and a11 t h e r e  people ' from Factory  Recordr would ray 
-John Cale war t h e  Velvet Underground 
It n r n ' t  L r R e e d .  i t  war John Gale.. 

! R:&e  you aware of any of t h e  Amorican 
h n d r  who a r e  maybe inf luenced by . t h e  Fa l l .  l i k e  t h r  Embarrarsment. o r  
t h e  Dream Syndicate ,  o r  maybe even / t h e  Xinutemen? 

i n  o ther  wordr. Yhe eas ,  the guy on 
Room To Live sa id  "Oh, i t ' s  g r e a t  t o  
work d t h  you". and I ra id .  "Weii. 

ns : lo .  I don ' t  know any of thore  &Ed#. 
Rot a t  a l l .  

TI: Bacaure the  Dream S p d i c a t r  t o l d  
u r  " I f  you ever  meet Mark Smith 
r ay  h e l l o  f o r  ur." 

XS:The Dream Syndicate I ' v e  heard of .  
Tha t ' r  about i t .  

Tn:Are you plan ing  on recording m y  
new mater ia l?  

W:Teah, ve rve  did  four  r ides  before 
w r  r e t  o f f .  Rough Trade came up t o  
u r  and ra id .  mHow would you a l l  
f m c y  doing a onr-off r i n g l r .  Yel l1  

E y f o r  it, and # h i t m .  which i r  good 
caure we're derpara te .  Ue walked 

ou t  of Krmera. Ue f i n i r h e d  with 
Kamera about two vrekr ago. U r  
wrrr r a ing  Wh, fuckl  Hare wr go 
againm...And the  Rough Trade phoned 
up, which i r  rup r i r ing .  the way wr 
0.11 them and everything,  we j u r t  
# l a  them o f f .  And ray r a id  Vhy 
donf t  you a l l  go i n  m d  t q  t o  do a 
r r u y  g r e a t  r i n g l r .  and v r t l l  pay 
f o r  i tm ,  which i r  fucking p e a t ,  
m d  t h a t t #  what we did.  

TB:Vhen w i l l  i t  b. ou t?  

US:I don ' t  know. I t t #  Apri l  now... 
Metrr going t o  nit u n t i l  vo ga t  
back ro  wr can 0.1. i t . . .we ' r r  
doing t h e  co re r  and everything. 
Metre mixed it ,  and r h i t .  

=:I know proplr  who rpand hourr 
t r y i n g  t o  m d y s r  Fa11 album c o r r r r  
and I j u s t  ray mVhy?m 

M : I t t r  j u r t  a p i roe  of crap. 

=:Do yon give  i t  a l o t  of thought. 
m d  then maybe t h r e e  hoaur l a t e r ,  
nit* t h a t  down? 

XS:Stop t r y i n g  t o  f i n d  out. You 
Ameaicanr a r e  alwayr t ry ing  t o  f i n d  
out  procesree.  l o .  no.. .I 'a  sorry .  
Everybody t r i e r  t o  do that.For 
i n r y m c r  Room To L i re  came ou t  a11 
n o n g .  Room o r e  v a r n ' t  the  
c o r r r  I uc g n a t e d .  It war &!?- 
j u r t  a-complete fuck up. It war onr 
of t h e  rearonr  we l e f t  Kamera.Ro. 
we went away. r ee l  And I j u r t  drew 
a plan up. and l e t  the  bloke do it. 
and they h i r ed  rome bloke who doer 
Throbbing G r i r t l e  coverr.  and he  r o r t  
of put  i t  l i k e  a fucking moron could 
do it. J u s t  no f l a r e  about it. The 
guy who p r in t ed  Hex up f o r  me i r  
j ue t  l i k e  a n o r m r p r i n t e r .  Be p r i n t r  
l i k e  pamphlets. and ha works f o r  

I'm going- a n y  f o r  s i x  veekr. you've 
got  t o  g e t  i t  r i g h t " .  We coma back 
and i t ' s  got photo ... white space... 
typing..  . A 1 1  the  rough edges 
smoothed out. Hot what i t  could have 
been. 

TR:There's a way you can ge t  around 
d i s s a t i f a c t i o n  with your record 
covers.  Chrir  Cut ler  was once t e l l i n g  
me a r t o r y  about how he and Fred 
F r i t h  once met Sun Ra on a corner 
i n  Phi ladelphia ,  t o  pick up eome 
Saturn Records f o r  Cu t l e r ' r  - 
o to re ,  h c k  i n  England, and Ra was 
r i t t i n g  i n  the  back of t h i r  Cadi l lac  
while two people from the  Arkertra 
took the  records  out  of boxer with 
j u r t  p l a i n  white covers on them... 
And then they woyld hand them i n  t o  
Ra, who would then draw on them v i t h  
Magic Marker. 

XS:Ir t h a t  what he ured t o  do? You 
mean each. i nd iv idua l  one? I ' d  
l i k r  t o  do th ing# l i k e  t h a t .  I ' d  
l i k r  t o  g a t  a box of a thousand, and 
j u r t  # l i p  the  odd one in .  Or ones 
t h a t  were p r o d i r r .  v i t h  mi r rp r l l i age  
and ruch. 

T11:And than th ry  Id b o o m  c o l l e c t o r  ' 3 

itemr...hare huge r e r a l e  value... 

HS:IBCREASE CULT STATUS1 

TB:I no t i ce  the  band rrrmr t o  have a 
l o t  of fun on r t a g r .  Do you r e a l l y  
enjoy i t ?  

XS:?un? no, no t  a t  rL1. 

TB:How do you l i k r  it i n  t h e  United 
S t a t e r ?  

n S : I t 8 r  great .  

TB:You were t a lk ing ,  t he  l a s t  time you 
t o w e d  America, how becaure o f , l i H ,  
how t h e  h g l i r h  muric rcene i s  ro  
small .  you c m ' t  ge t  much of an idea  
of how much you ' r r  g e t t i n g  a c r o r r  
t o  people. And thrnyou came t o  
America, and p o p l e  were saying "This 
i r  p r e t t y  hot  r t u f f  you a l l  a r e  
p layingm.  Do you r t i l l  ge t  t h a t  
f e e l i n g ?  



MS:Ior. I t ' r  tho a t t r a c t i o n  of / oppor i tor .  I a l m y r  th ink t h a t  i t  
bad t h a t  fucking American band# 
can ' t  go over and do Scotland and 
tho nor th  of -land. I m.f t h i r  
fuclclng diak from S la rh  records  
i n  London onoo...Wo woro going t o  
put 8.x out  on Shah . . .  

MS:Woll, I vra ted to ,  but i t  d i d n ' t  
work out. Yell ,  I went t o  soe t h i r  
bloke in th in  London ho to l . . . t h i r  
h o t e l  war l i k e  fucking $200.00 
a day. I don ' t  know whore t h i r  
bloke came from from S h r h ,  he war 
j u r t  mom. buriioaaman. 

TE:Huch l e r r  how he could ge t  t h a t  
kind of money. 

WS:Io.h, r i g h t .  ??om what? This war 
when Hox h.d j u r t  come o u t  i n  lhg l rnd  ... ah= a y o u  ago. So I vont t o  
roo hL.. And I ' m  going, v o l l .  Hex 
i r  j u r t  a b m t  t o  como out.  t h i z n g  
t h a t  I 1 m  bow r u l  arrogant .  and 
doin  Slarh  a favor.  And ho ' r  going, W~J,  tho  Elar ter r . .  . the  B l a r t e r r  
u o  t&hg off.. And I go 'Yeah. 
I l i k e  tho Elar torr . .Yh. t  y e  you 
doing w i t h  Tau?. .Oh, rnl l  Wunor 
Brothorr d o o m ' t  l i k e  Feu. .  

TI: hhln( brodr l i k e  tho Cur . .  . 
HS:Io.hl Hog8 t q i n g  t o  rhow s e  all 

t he re  h o w  oorerr  of all t h e r e  
r o b b i ~ h  band0 U k o  Blondio. And 
h e 1 r  g o i ~  .?ll. t h i r  i r  uhy I ' m  

. oror  hero... . And I r a i d  to h l m .  
"YOU, why don ' t  you road a k a d  
oror  from t h e  wort c o a r t  t o  ur.  We 
could t o l l  tho. what t o  do. and 
ahit.. Tho7 could l o r e  a b i t  of 
monoy. bu t  they wouldn't l o r 0  a 
fortune. T o u  in Sootland would be 
g r u t .  A l o t  of punk8 would g e t  i n t o  
P o u .  They'd lucking l o r e  it. But 
i f  t ho  brodr e l o r  do go over they go 

t o  London. They're so fucking blaro ,  
they wontt  even l e t  the  kid8 in .  

T6:Bave you heard t h i s  group. tho . 
Angry Samoanr? 

HS:?eah, I have. Once. Did you over 
hoar t h a t  group t h a t  used t o  do 
WYelro A l l  Boat Peoplew? 

MS:Uhat wore they ca l l ed?  

MS:Art? Is t h a t  what they wore ca l led?  
I alwayr thought it war The Art: I 
thought i t  war a g roa t  record. 

T A : I t l l  t e l l  Uyk.1 t h a t  you r a i d  no. 
Be'r  a180 put out  an album of tho 
a o s t  hated band. i n  America. 

WS:Oh yeah. I saw an ad f o r  t h a t  l a r t  
n igh t .  I l i k e  h i 8  attitude. ho ' r  
go t  no ro rpoc t  f o r  anything. 

TA:Do you f ind  i t  d i f f i c u l t  t o  compete 
i n  tho  marketplhco at a t i s o  uhon 
muric i r  going more toward a rhythmic 
r i m p l i c i t y  and your rhfihmr a r e  
g e t t i n g  more and moro complex; when 
t h o r o  i r  more of an  ompharis on pop- 
hook molodior. and r o u ' r o  now 
a t r i p p i n g  away melody.Do you have 
t r o u b l e  f ind ing  an audience or 
competing? 

HS:I t ' r  always var ied .  I rtoppod 
worrying about t h a t  a long t i n o  ago. 

The Record You HAVEN'T Been Waiting For: I THE 

YOU'LL HATE THIS RECORD 
RECORD 

Featuring E I M  of heritam most WTED bmdm: 
88 CYLIN* ART* M Y  -I THE UPS* 

A l w  f r m  - 0 N Y  I N T I €  U0RI-D: ! 
,copin oi T W  O K Y  I N  TMC YlllD H. U.00 ! 

CARNliBIE )YYL! tcasntto)  0.. w.00 ! 
! 

k*. a11 ckuks  paydlm to: (IElDsOllW) YIRLD -1- ! 
75 B l o o c k r  S t r r r t  ! 
W.r Yark, W 10012 ! 

! 
! trrholoulr and dimtributars prlcos r v r i l r b l o  an rmpunt) ! 

I 

1 CS 

S: 
b 

cs: 

m:, 



THE F A L L ,  930  C l u b .  A p r i l  9 t h ~  / 1 9 8 3 .  
T r u e  t o  f o rm .  t h e  F a l l  d i d  n o t  

make i t  e a s y  f o r  t h o s e  a s s e m b l e d  
on  t h l s  n i g h t .  I t ' s  n o t  e x a c t l y  
e crowd w i n n i n p  p l o y  t o  d o  set8 
consisting of  7 1 8 t h ~  new m a t e r i a l .  
I t  a l s o  t a k e s  r r e a l l y  a v i d  r f f i -  
c i o n a d o  t o  b e  c a p a b l e  o f  r e c o g n i a i n g  
w h a t  f ew  t u n e s  h a v e  b e e n  e n s n a r e d  
i n  t h e  s t i c k y  web o f  p o s t e r i t y .  Bu t  
t h e  F a l l  won t h e  t r u s t .  i f  n o t  t h e  
h e a r t s .  o f  more  t h a n  a  few p r e s e n t  
f o r  t h e i r  two se ts .  

h e d l e s s  t o  s a y ,  t h o s e  c r a v i n g  
r e t i n a l  o rga sm were  t r e a t e d  a s  
w a l l f l o w e r s ,  b e t t e r  o f f  w o r k i n g  
s a i d  w a l l  o n  D l  n i g h t s  ( s p e a k i n g  
of w h i c h .  d o  9 3 0  D 3 ' s  f e e l  i t  
n e c e s s a r y  t o  d e a f e n  p a t r o n s  i n  
o r a e r  t o  m a i n t a i n  a  a p p r o p r i a t e  
c l u b b y  a t m o s p h e r e ?  B i t  of a  d r a g  
o n l y  b e l n p  a b l e  t o  c o n v e r 9 e  i n  t h e  
m o s t  g l i b  o f  t o n g u e s  i n  t h e  f r o n t  
room. And i ' m  n o t  t h e  only o n e  who 
f e e l s  t h l s  way- w h a t  s a y  you ,  930  
D J ' s ? ) .  The F a l l ' s  heavy  r h y t h m i c  
b a s e  and  a m e l o d i c  t o p p i n g s  a r e  o n l y  
s l i q h t l y  more  a t t r a c t i v e  t h a n  t h e i r  
( l a c k  o f )  s t a p e  demeanou r .  T h u s ,  
y o u  h e a r  t h e  F a l l  m o r e  t h e n  see them.  
wh ich  i s  n i c e .  t h e  s o u n d  t a k i n g  
p r l o r i t y  o v e r  t h e  i m a g e ,  e s p e c i a l l y  
* i t h  s o u n d s  a s  c o m p e l l i n g  a s  t h e i r s .  
Of c o u r s e ,  1 c a n  u n d e r s t a n d  t h o s e  
9 3 0  h a b i t u e s  more  a c c u s t o a e d  t o  
e a s y  v i s u a l  d i g e s t i o n  h a v i n g  t h r o w n  
down t h e i r  e y e l i d s  a t  t h i s  c a r e -  
l e s s l y  a t t i r e d  t h o r o u g h l y  u n c o o l  
c r e w .  More f o o l s  t h e y .  and  may t h e y  
be f o r e v e r  b a n i s h e d  t o  a  v i d e o l e e c h  
p u r g a t o r y  whe re  t h e  o n l y  o p e r a t i v e  
c h a n n e l  i s  MTV. 

SO t h e r e  t h e y  mere  a n d  t h e r e  me 
/ w e r e ,  h a v i n g  p a i d  t o  be  a  milling 

w i t n e s s  t o  t h i s  M a n c h e s t e r  E n g l a n d  
b r a n d  of semi-intelligible spew.  
B a r b e d .  t w i s t e d  p e r v e r s i o n s  o f  
r o c k a b i l l y  b l u e s  and o t h e r ,  more  
o b s c u r e  m u s i c s ,  o v e r  w h i c h  r i d e s  
t h e  t o w n - c r y e r  y a r e r  o f  Mark E .  
S m i t h .  The F a l l ' s  a p p r o p r i a t i o n  o f  
s a J d  Amer i can  c u l t u r e  o u t g r o w t h ,  by 
t h e  r a y ,  i s  n o t  a s  much a  h e i s t  
s c e n a r i o  a s  o n e  m i g h t  t h i n k .  I n  my 
m i n d ' s  e y e  t c a n  see Mark E. and  

John Lee  H o o k e r ,  s h a r i n g  t h e  s a m e  
b a r  r a i l  a n d  t r y i n g  t o  o u t b u l l s h l t  
e a c h  o t h e r .  

The F a l l  ' a  f o r m u l a  o f  o r g a n i  r e d  
s o u n d ,  l o o s e l y  t e r m e d  ' r o c k ' ,  
p r o b a b l y  8 e a n s  b u g g e r a l l  t o  t h o s e  
who'd r a t h e r  h a n g  t h e i r  t a s t e s  o n  
s o m e t h i n g  t h e y  c a n  d r e s s  u p  o r  
h a v e  t h e i r  h a i r  c u t  o r  o romn  t o .  



7-0 unpleasant  by h a l f . - l i k e  ca r  
a c c i d e n t s .  Or e v i c t i o n s .  Or domestic 
squabbles .  But t h e y ' r e  There, a l l  
pa r t  of t he  ' r e a l  world . maybe 
j u s t  ou t s ide  or next door.  and 
u e n l t  s o m u  go away no mat ter  how I much you wish o r  pray.  

l o t  u n l i k e  The F a l l ,  and more 
power t o  them f o r  t h a t .  That they a re  
s t i l l  an ongoing concern(  and i r r i -  
t a n t  t o  some) a f t e r  a l l  the  t r a n s i e n t  
almost despe ra t e  l ung inas  anres '77 
a t  a  c a t c h a l l  c u l t u r a l  s t y l e .  two- 
tone  powerpop nouveaumod neuromantic 
t i c  t r i b a l i s m  mwpunk what fuck in  
next?- i s  a  t r i b u t e  t o  t h e i r  
c r e a t i v e  s t r e n g t h  and fortitude. The 
Fa l l  s tand a p a r t ,  and t h e i r  s a r c a s t i c  
glowering v a r i a t i o n s  on the  Funky 
Western C i v i l i s a t i o n  d re  sideway s  
s t e p s  few of t h e  cu ren t  f i f t e e n  
minute wonders could ever  hope t o  
r e p l i c a t e .  T o t a l e ' s  t e r r o r s ,  s i x  
yea r s  p lus  and counting.  

Mike Heath 

S O C I A L  S U I C I D E  - 

P h o f o :  B i t !  M o ~ t  

S o c i a l  Su ic ide  were r e a l l y  good. 
they reem t o  be a  f i n e  band t h a t  nobody 
l i k e s .  The juafblka  i n  a t tendance  
r tood w a y  back l i k e  they were expect-  
i n #  rome l a r g e - e x p l o s i o n  of d read fu l  
t h r a s h  a c t i v i t y ,  but  only  about 6 peo- 
p l e  a c t u a l l y  danced.They d id  mor t / a l l  
of t h e  songs o f f  t he  new camp. album, 
a l s o  some slow tune r ,  new onea, grind- 
i n g ,  heavyset  s t u f f  I thought slogged , 

a  l i t t l e .  undynamic. Bryan's turned 
i n t o  a  s o r t a  imprers ive  77-sty1 f r o n t  
p y .  expresr ioni r t ,  body-language and 
i n a r t i c u l a t e  wr i th ing.  I t h ink  I l i k e  
them b e s t  when they sound l e a s t  hardc. 

In t e rven ing  waa a  b r i e f  reading by 
Jar rod Umm, of t h e  Sabotage "poets" .  

I 
l o t  impressed. His d e l i v e r y  was good -- 
I ' l l  be t  t he  b i t c h  could s ing  -- but 
h i s  ma te r i a l  was sadly  l ack ing ,  chaznr 
Of  f a t  images s t rung  toge the r  with a  
.*r? c a r e f u l  eye toward t h e i r  shock 
:'he. ":."Mr. J a r rod  i s  t e l l i n g  1 s .  

a  depraved and despe ra t e  c r e a t u r e ,  
w h e d  and tw l s t ed  by '.he d read fu l  
' ~ r e e s  of urban ex l s t ance . "  Bu l l - sh i t .  

ii- 
Bir thday Pa r ty /Soc ia l  Suic ide  930 Mar 10 

a s  soorone made po in t  of t e l i i n g  him. 
l o t  once d id  I g e t  the  r ague r t  h i n t  
he ' d  ever  f e l t .  exparienced. any of t he  
verbiage  he spewed. I n r i n c e r i t y  i s  t he  
unforgivable  s i n . . .  A gaggle of e l egan t  
weirdos,  na t ch ,  hung r a p t  on h i s  l a a r t  
nigh of we l t a~ecbauun  , a r  r a p t  a s  he . 
himself  hung on l i c k  !avo, who i s  t he  
r e a l  t h i n g  he playa ro  i n t e n t l y  a t .  

Boy Ja r rod  d i rgraced himself a t  
Virgin Pruner a r  wel l ;  I hope th in  a i n ' t  
a  t rend & we haft. r u f f e r  f o r  h i8  a r t  
whenever a  good a v a n t b y d  playa there... 

Birthday Par ty .  tho . more ' n  made 
up. one of t h e  moat i n t e n r e  bandr I ' v e  
seen.  Anybody t h a t  can genera te  t h a t  
kind of power I a i n ' t  gonna quibble  
d e t a i l .  of meaning and i n t e n t ,  t h e r e ' r  
too  few bands ab l e .  l i c k  Cave rh r i eked ,  
f ro thed ,  muttered bubbly currea .  went 
v i o l e n t l y  mad. And the  muric? Factory 
machinery l o s t  con t ro l .  marrive engines 
crushed toge tha r  a t  enormous f r i c t i o n .  
f i l t h y  g r a t i n #  no i se s .  Sometimer a  r e a l  
r i f f  would coa l e rce ,  f o r  a  few second8 
i t ' d  be po ra ib l e  t o  twi tch  convuls ively  * high v e l o c i t y , ~ a l v a n i c  m u r r l i - t u r r l e . .  
I YOU COULD-TAKE YOUR EYES OF? THAT 
LOST SOUL GIBBERING AT THE GATES OP HELL, 
s t and ing  r i g i d  on the  edge of a  p.a. 
roeaker ,  hanging from the  c e i l i n g  ... 
A 1 1  very t h e a t r i c a l .  of courae,  but - 
never  l e r r  than convincing. I f  Cave i r  ' 
no t  t he  punk Faur tua ,  h e ' s  a t  l s a r t  a '  
b r i l l i a n t  performer,  and once i n  a  g r e a t  
whi le  t h a t ' s  enough. Pucking b r i l l i a n t .  
vou should have been the re .  

( 

$US-MENSAS 
SOME303Y'S HOUSE APRIL 15  

San'm a t  a  party.  Hmm. They're 
swe l l ,  not out of the  garage ye t .  
I t ' s  always 3ade me f e e l  qood t o  see 
a  band t h a t  c a n ' t  q u i t e  do what 
t h e y ' r e  doing, see rock 6 r o l l  main- 
ta ined a s  a  purely i n t e rpe r sona l  me- 
dium, a  couple peoole cmnun ica t ing  
with d couple o t h e r s . . . t h a t  doesn ' t  
haapen o f t e n ,  e s p e c i a l l y  these  days. 

Dig; t h e y ' r e  not wholly incoape- 
t e n t .  I  ve emohasired h t e i r  s loop i -  
ness 6 amateurism cur I t ' s  impor tant ,  
a t t e s t s  t o  t h e i r  pu r i t y  and qood mo- 
t i v e s .  They're t i a h t  enough t o  Se 
danceable when I t  s u i t s  them, thouqh 
t h e y ' r e  klnda undynamic, midteapo 6 
I  hadda f o r c e  myself a l i t t l e .  

Furthermore,  they d i d  something. 
hey. A i !  Ai!(Ah-quoooo!)that I  
a i n ' t  hear3  elsewhere,  a  looonq n m -  
ber t h a t  was t o t a l  bongos goatees  & 
dark q l a s s e s  t ime, cool a s  s h i t ;  
lead  boy 3amon read a poem h i s ' n ,  
c a l l e d  "Thimoer', w i t h  t he  band i m -  
p rovis ing  behind hi*,  S a s i c a l l y  j u s t  
ounctuat lnq ,  arovidinq t ex tu re .  Hey, 
coffeehouse .  Venice, 1957. I  l i ked  
the h e l l  out  of i t .  wish I  had a  
t a m . . .  

Some of 3amon's l y r i c s  a r e  
r e a l l v  good. 

Chuslto 3 .  

CHOKE. MORTAL UICRONOTZ, M I N O R  
THREAT VFW H a l l ,  Kansas C i t y  
A p r i l  1 5 ,  1983 

Things  were j u s t  g e t t i n g  r o l l i n g  
a r ~ u n d  he re  a g a i n .  When Off-The- 
Wall H a l l  i n  Lawrence c l o s e d  i n  
December and changed management, 
q u i c k l y  booking up t h r e e  months 
i n  advance a t  a  t ime wi th  a lmos t  
n o t h i n g  bu t  s n i t ,  i t  looked l i k e  
t h i n g s  l o c a l l y  might d i e  f o r  good. 

I n s t e a d ,  i t  a l l  j u s t  moved down t h e  
road  LO m i l e s .  Daved Hovard a t  
Rock Therapy and some o t h e r  K C  f o l k s  
p icked up t h e  s l a c k ,  and began 
booking a  'JFW h a l l  on a  ~ e g u l a r  
b a s i s .  And d e s p i t e  a  somewhat 
narrov-minded booking p o l i c y ,  t h e r e  
had a l r e a d y  been shows wi th  Zusker 
Du. H D K ,  White House, t h e  C i r - i e  
J e r k s ,  Will iam S .  Burroughs,  and 

l o c a l s  l i k e  t h e  Embarrassment, U o r t a l  
U ic rono tz ,  Louir Lingg. Drunk Alcohol: 
Broadcas t ,  Choke, and t h e  Tunnel 
Dogs. 
I t  was a 1 1  a g a r ,  w i t h  on ly  t h e  
minimum amount of s e c u r i t v ,  and a  
f r i e n d l y  a tmorphere .  There waa 
even t a l k  of making t h e  o p e r a t i o n  
non-p ro f i t .  s eek ing  f e d e r a l  fund ing ,  
doing a  b e n e f i t  f o r  t h e  V F V ,  
a ~ d  o t h e r  t h i n g s .  Not on ly  were 
t h e  v e t e r a n s  downs ta i r s  and t h e  
punks u p s t a i r s  c o - e x i s t i n g ,  bu t  
t n e y  v e r e  g e t t i n g  a long .  Desp i t e  
t h e  u s u a l  problems,  t h e  VFW f o l k s  
had no th ing  b u t  k ind  words f o r  
what n i g h t  seem l i k e  an  a f f r o n t  
t o  e v e r y t h i n g  t h e y  s t and  f o r .  
This  one promised t o  be t h e  b e s t  
y e t .  
Kansas C i t y ' s  Choke were up f i r s t ,  
bu t  1 was q u i c k l y  downs ta i r s .  
They were t e n  t imes  b e t t e r  t h a n  
t h e  l a s t  t ime I ' d  seen them, 
t h e y  were n o n e t h e l e s s  p i t i f u l .  
w i th  v o c a l i s t  Johnny S i c k ' s  b e s t  
moments compris ing  choruses  l i k e  
"Fuck you, Fuck you, Puck you" 
i n  a l l  s e r i o u s n e s s .  Lawrence h igh  
s c h o o l e r s  t h e  Morta l  Micronots 
were god- l ike  i n  comparison. 
CLoser t o  ga rage  punk t h a n  h a r d c o r e ,  
t h e  Micronots  have a  good t ime ,  
and provede a  p r e t t y  d e c e n t  chunk 
of n o i s e  a s  w e l l ,  a l t hough  t h e i r  
new a a t e r i a l  u n f o r t u n a t e l y  p a l e s  
nex t  t o  t h e i r  a lbun.  But t h e i r  
young. 
With a l l  I ' d  r ead .  a l l  I ' d  hea rd .  
Uinor Threa t  could  on ly  be a  
d i sappo in tmen t .  They'd a l r e a d y  
been on t o u r  f o r  a  aon th  o r  two, 
t h i s  was on ly  Kansas C i t y ,  drummer 
J e f f  Nelson war s i c k  i n  t h e  back 
of t h e  van,  and t h e i r  Marsha l l s  
wouldn ' t  work because of t h e  
faedback caused by a  TV tower 
a c r o s s  t h e  s t r e e t .  But,  oh boy, 
was I  wrong. 

Bus t ing  i n t o  " F i l l e r " ,  t h e y  were 
b e t t e r  t h a n  I e v e r  thought  t h e y  i 
could  be. I a n ' s  a  natural---  9 

n o t  apose  i n  s i g h t ,  pacing back 1 

and f o r t h ,  s imu l t aneour ly  i n t e n s e  
and down t o  e a r t h ,  smart  and I 
funny,  spou t ing  l i n e s  you knew 
were t r u e .  And. oh ,  t hose  g u i t a r s .  
and t h a t  c a t a p u l t i n g  rhythm. 
Triumphant and d r i v i n g ,  l i k e  a  
smack i a  t h e  c h e s t ,  b o l t i n g  and 1 
i r r e s i s t a b l e .  Rocketing i n t o  
" S t r a i g h t  Edge". "No Reason". 

1 
t 

"I  Do;'t Manna Hear I t " ,  "Sob 
S t o r y  , and "Small  Man, Big Youth", 
t h e y  were a s  powerful a s  any I ' d  
seqn. but  i t  uas  over  a s  qu ick  
a s  t h a t .  
S i x  songs and t h e  l i g b t s  were 
on,  t h e  s t a g e  power o f f ,  and 
t h e  VFU on s t a g e  t e l l i n g  t h e  
s t o r y .  Someone had broken i n t o  
a  d i s p l a y  case  and t aken  i r r e p l a c e -  
s b l e  7FW nomentos, i n c l u d i n g  
i iow r e b e l l i o u s )  a  Nazi f l a g  I 

cap tu red  i n  t he  war by cne of 
t h e  'IFW members. T h i r t y  min- 
u t e s  o f  p l e a d i n g  by :he VFW, 
I a n ,  and members of :fie crowd. 
wh i l e  some j e r v  uas probably  s m i l i n g  
d e v i l i s h l y  a t  home. d e b a t i n g  uha t  
p o s i t i o n  t o  hang h i s  p r i z e  c a t c h  
on t h e  bedroom wa l l .  

Minor T h r e a t  d i d  p l ay  a g a i n ,  b u t  
F 
I 

i t  was never  q u i t e  t h e  same. 
I 

The l i f e  had gone from t h e  t h i n g ,  
and a f t e r  f o u r  more songs ,  t h e  
l i g h t s  came on a g a i n ,  and t h a t  was 
i t .  The 'IFW would have no s o r e ,  
and who cou ld  blame them? I t  was 
I a n ' s  2 1 s t  b i r t h d a y  but t h e r e  
ve re  no c e l e b r a t i o n s .  A i e l i c a t e  
s i t u a t i o n  wasn ' t  even t h a t  any more. 
I t ' s  ove r  now. A b l ack  eye on 
a  beauty .  J u s t  a n o t h e r  s t o r y . . .  
but a  f a t a l  blow. Blake Cumprecht 
!Blake s e n t  us  a  folLow-up n o t e .  


