THE FALL
MARK E SMITH

- TAN HARRISON

HERE ARE NUMEROUS, HITHERTO ARCANE MUSIC
documents that the internet has made widely available: think The
Cramps live at the Napa State Mental Hospital, 1978, or a bug-eyed
Iggy rubbing peanut butter on himself in the crowd at the Cincinnati I’np Festi-
a] 1970. And then there’s the film of The Fall splitting up on-stage at Brownie’s
club in New York on \pn| 7. 1998.

Filmed from the audience on murky video, it's compelling viewing. Ina doomed
attempt to play Free Range —a | Number 40 single from 1992 that prophesied war
in Eastern Europe — dishevelled, kit-meddling frontman Mark E Smith is set upon
]1\ furious drummer Karl Burns. Ke \lmal{l-\ and amps are upturned as bassist
Steve Hanley tries to maintain order. The microphone ends up in the crowd: an
onlooker shouts, “Fud king play!” “I've been assaulted in public. .. bear witness
laddies.” answers Smith. Still, they v almost finish the set. By the end of the night three of
the group, including 19-year veter anll‘mlu had left. Smith s spent two muht\ in jail.

“Brownie’s,” says Smith \\r\f\ It was a plul and I could see it mater |a115|nu I
couldn’t believe T_I'It\ lh(:uﬂhl [ was that daft. It wasn’t very funny at all — I was I1h\ si=
cally assaulted and lhu went home when I'was in jail, and sold all The Fall® s equipment,
Maybe they thought T was going down for seven years. It was serious stuff. But |1 was
IJmE)aN\' t|‘|{ best lhln“ It'sa penance you have to pay. I was (]Ullc allr Ighl with it.”

Smith has harnessed the power of discord, tension and flux ever since The Fall beg 'oan
in 1976. His group is not the easiest to t'\l)]il]l‘l Hp'lrk( ] |)\ Krautrock, garage punk and
vintage rock’n’roll, and the literature of HL.P Lovecraft and Philip K. Dick, theirs is a raw
noise, radical vet rooted. Smith’s cryptic \f)cuh singing satirises and filters the world
in intensely imaginative ways, always satisfying the de mand of 1980 single How [ Wrote
‘Elastic Man’ that, “life should be full of strangeness, like a rich painting.” His logical-
lows few concessions to understanding: a distorted, cold northern English ps\chul( Jia
10'\11|1'_-, which lt‘.P{’]h the uninitiated as much as it de !lgi]l.\, the mk‘.(tc(l,

Over 31 original studio albums, 15-0dd labels and more than 50 line-up changes, The

Fall have become the gold standard of independence in music. In terms of output, you

cani iken them fo Frank Zappa, Peter Hammill, Sun Ra or even Bob Dylan (Smith shivers
= at the latte ‘r comparison). In 2016 he's ITiElII\II'lL|fllli‘lit(":llt‘sl:li The Fall by carr ving on as
usual: this year has brought February’s EP Wise OI' Man, shows in Israel, Berlin and
= Slovenia, and UK dates |11Lludmo four niUhl\ at London’s Gar age. There’s a new Fall al-
% buim in the worksand 4 7-CD box set; The Fall Singles 1978-2016, slated for November.
2 But il‘lhings seem stable, seasoned Fall watchers know better. ==

60 MOJO







|

0O]JO MEETS SMITH IN APRIL AND JULY IN

Gulliver’s, a clean, efficient pub on central Manchester’s

Oldham Street. Both times he’s straight-talking and cordial.
A weathered 59, he wears his regular uniform since the early *90s:
polished black leather shoes, leather jacket, black suit and shirt, which
he sticks his right hand into, Napoleon-sty le. He splays his legs, cocks
his head to one side and looks you in the eve. He hughs often: causes
for particular mirth include how Russian football hooligans marmal-
ised England fans at Euro 2016, Peter Hook’s complaints about not
getting a cut from the sale of the
Hagienda’s urinals — as he relates
this, afternoon pub staple Shadow-
play by Joy Division comes on the
jukebox — and, perhaps most dis-
tressing to the metropolitan sensibil-
ity, the fallout from the Brexit vote.

“I think it’s funny,” says the man
who still refers to the European
Union as the Common Market.
“What's amazing is the reaction.
It’s like they won’t accept it, will
they, the middle class? Bob Geldof
and Eddie Izzard — twats. It just shows
what they’re like. They think the fucking
pc‘(:nple are morons.”

The superior wisdom of the working
class over the bourgeois is a given in The
Fall universe. Born on May 5, 1957, to
parents Jack, a plumber, and Irene, Mark
Edward Smith grewup in Prestwich, north
Manchester. As a kid, people say he was
=11 going on 60, they're the exact words
they used,” he says. ST didn’t actually feel

St [ would've lhought it took me a long
time to grow up. I don’t think my voice
eoke 'til T was fucking 16.”

A sharp-witted and self- contained youth, the use of his middle
imitial began at Stand Grammar School in Bury, alma mater of Clive
o India. There was also the example of science fiction authors, like
#hilip K. Dick. “I had to be that because there were about 10
Smiths in the year,” he says. “And there’s alot ina name. That’s why
suthors originally had their initials, to differentiate themselves. 1
tnew it had to be done. You have to stand out a bit don’t
from the other drongos in the group, he he he!”

At 16 he went to work on Salford docks, and in 1976
Smith and friends Tony Friel (bass) and Martin Bramah
(guitar) founded the group that would become The Fall in
Smith’s Prestwich flat. “It was like a club,” recalls Smith,
whose tastes ran to Can, The Velvet Underground and Van
der Graaf Generator. “You didn’t expect to actually do it,
ever. He [Friel] liked jazz, Martin'd like Television, and 1
liked garage and I'd do poetry. Actually, Martin was the
singer and I was the guitarist, ha hal I was into that — avant-
garde, no drummer. Mid-"60s American garage, that was
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the only music I sort of liked, The Seeds, The Standells and The 13th
Floor Elevators. It was sort of exciting when punk came along be-
cause I thought it might be like that. And of course, it wasn’t.”

On May 23, 1977 The Fall — named for Albert Camus’s 1956
novel La Chute, and linked with the Manchester Musicians Collective
— first played their “anti-music” in the basement of the North-West
Arts Association, joined by keyboardist Una Baines and the first of
many drummers. A December 1977 tape from Stretford Civic Cen-
tre reveals a speedy garage punk racket and Smith’s declamatory vocal
attack in full spate, and tracks including key statement of intent, Rep-
etition, and Oh! Brother, which went unrecorded for seven years.
Where did that voice, and the urge to air it publicly, come from?

“I've no idea,” says Smith. “I'd never sung. The first time [ did it, it
just came out. There was no practising, Weird innit? I got heckled for
years. I was surprised by it, yeah. I've never told anybody that! I re-
member the group later told me, they were laug 1mgbeh1m1 my back.”
Considering Smith’s dictatorial repute, it's odd to think the group
began on a kind of'demucratic footing.
“Well, off and on,” says Smith, cautiously.
“It wasn't that I didn’t believe in it: the
mistake I made was thinking, If we're all in
it, we're in it. [But] then I was of the opin-
ion that you'd sold out if you signed to a

label and made a record.”

I radio sessions was recorded in
June 1978, while the inaugural Fall
vinyl appeared that August. The three-
track 45 Bingo-Master’s Break-Out! — its
title track concerned the suicide of a bin-
go caller — was followed seven months
later by the eldritch debut LP Live At
The Witch Trials. Friel and Baines had
already left; one month later,
Bramah, Smith’s main songwriting
~ partner, would also quit. “You’re just
one out of five,” retlects Smith of his
- assumption of executive power. “It’s
A good job I was a bit of a fucking
" hard nut, v’know. I said, I'm the
fucking Fall, you do whatyou want.”
Joining promot(,d guitarist Marc
Riley —better known these days as a
BBC Radio 6 DJ — bassist Steve
Hanley and guitarist Craig r Scanlon came from Fall sup-
port band and roadie ranks, while drummer Mike Leigh
arrived from the north-west rockabilly scene. Such per-
sonnel changes became routine, as expected as The
Fall's relentless work rate: in the three years foll owing
October "79’s Dragnet album, there wi ould be 12 more
| releases, including indie smash hits Grotesque and Hex
, Enduction Hour LPs, the barbed Slates six-track 10-inch
and the Lie Dream Of A Casino Soul 45, a surprise

Number 17 hitin New Zealand in August 1982.
“You listen to some of the old stuff and some of it’s
fucking weird,” laughs Smith. “Repetition for in- > 3

W/ ‘ HE FIRST OF 24 JOHN PEEL
LLJ ('\r"
’C

AT

The Fal
:

_.I...l
JnE

Bingo- Mo.sfer s |
Bresk -0 u 2‘ ]

ve Pyke/Getty Imar__]es
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inworking men’s clubs,
plus studio oddness. Fun.
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Let's be Frenz: Mark E Smith
with guitarist and then-wife
‘Brix Smith (centre) and
keyboard-player Marcia
‘Schofield, ;Ia nchester,
- October 17

HEX ENDUCTION HOUR
BY THE FALL

Hex Enduction Hour

ok ke kok

(Kamera, 1982) (Kamera, 1982) K7 (Beggars Banguet, 1986)
lcelandic 'scapes inspire Seven songs of Papal (Rough Trade, 1983] . (Beggars Banquet, 1955) Aretreattoadark
TheFall's (would be) “big  visits,ruralinsanity and Twodrummersenlengthy  (Beggars Banquet, 1984) Doricriffs, basilisk lyrics, corridor after TNSG's airy
fuck off"/national address.  fugitive Nazis.But a bit vignettes of vi n Krautabilly rumble with not so fixated on the mansion. A gothystep
Lacerating, monumental.  shorton running time. and demonic visitation. increasing accessibility. grotesque: a Fall zenith. back to cultdom.




| Fall heads, some roll:
(left) rocking and
ranting at the Ranch,
Manchester, August
1977; (above) resting
at Faulty Products, |
London; (below) Mark ==
leads the larks in the
park, 1984.

MARKE SMITH decrypts his Iyﬂc-wrltmg regime:
“I'm not fucking short of words. There’s too many.”

How do you compose the texts for years, compared to the very dense

Fall songs? early material.

Firstthing in the morning athome; It goes roundin cycles. I'm getting back ,
believeitornot.Soberasajudge. tothat. But I'm still trying to putit ‘:-
Before 12, Abouthalfofitflidolikethat.  down,stripitdown. ‘Cosifiputdawn %
Icandoitinthestudio,as well, what've got now, it'll make Slateslook &
sometimesinan hour, sometimes half monosyllabic. | might gothat way - )
an hour, while theengineerplaysa ffuuvkkgrrrraaaaaghhhh! Like a .‘-3’.
track. Youwanna know my problem? fucking word forevery beat. It's o8
{reachesinto his man-bag } coming.Imean,thelastLP ™.
foragreenmanilafoiderof "WHAT there are more lyricsaren’t.
lyric sheets:visibleonone there, eveniftheyare

arethe scrawled words, D 0 YOU repetitive.lt’s, er, there'll

“Homericnight, secondone TH [NK ABO UT be four times more lyrics

S - SEHMETITLE, e Tl

Feslgood, butthistrack's COUPLE, lines ‘cos the music’s

betterthan Dr. Feelgood. \ harderand better.
MID 30s VS.

Imagineitplayed by Whatdoyouthinkabout
Motorhead; with Pete JOBLESS?" thetitle, Couple, Mid 30s
|Gresnway]'sguitar,.. The Vs, Jobless? That'sa
hauseis full of lyrics. 'mnotfucking: . fucking greattitlef This- (
shortofwords. There'stoo many. fucking womariisshouting krowlTdicn
e atheryoungsonwhoownsa R = s
mm‘;!::::;:[exﬁsand factory. Andinthe middlethe |1r_:-}Jt_.tl it would sound | . . 4 g :
,I ooted  the Inraginiatiai? [band]sing, “Eagles of Death Another new member arrived in the form of Californian guitaris
Nait's real.thope so‘grt's,:erm, Metal." That'stheiridea; they're Laura Elise Salinger, better known Smith, who Smith marrit‘d
there'sonethingabout The nutt:ﬁareq'!i@egl?_ in July 1983. E d the group’
iﬂm’;ﬁ%‘:ﬁﬁ?m ) k. ;ﬁ,\r;g;;:\i‘;ng parture of exig '|\' manage and Smith paramnur] l\a\ Car m|l
nqt'neal Ido itvery s , “.'}1(_) lt_‘ft du l_‘(l 111(';111(-‘nt:|r
objectively. Like / _r : :::r?:;:::zn E.\.’\' the arrival in s t)‘r an t‘\!,em ed f2 y S, views the
'Ifﬂb'lihQQF*TﬂPfifTh ¥ ™ theway,after time, which coinc with their return to lhl p-minded Rough
.Iradd,_\fenfce\l'flt i > / J ~ 2008's Trade label for 1983s Perverted Iﬂ Language 1P with ambivalen
g
Girls-that'sobjective g J g Ranegada? - E b
“Mecki 3 4 v weird time, having a o
i:f:?oﬁ:'gggﬁgand § ’ I. “The Faiifhow = Fll;ml);lw: bout
tedious/Longnights can you explain \ SROU asd A ‘?u
in Britland"].Its ittoanybody?” Ry | IRenEgadelive
everyfuckingyoung @ MerkEdrinks gotabout50 cop- ol e
feller | know. and thinks. \ ies, luse ‘emas for Hm J'_‘ndr_.l(.r_ir_m f'!'r.uur \\'hn W hlckm I
: ===t doorstops, he he! 1 p. t, g‘“
The weords have been N N SR an e e was out of their fucking heads. At Rough Trade if you s 'I_, D

sparerinrecent than five pages... fancy going to the pub? It'd be like (pulls look of intense disdain), ‘Oh

FALL.
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Glammed up, sporadi- ballet soundtrack, hits contract filler, But side Presentable, with sharp collected popinsight stripped electronics/
c=llygripping and hard with CabltUp and onewouldhavebeen ¢ teethandample and sentiment, even.The  rock.Muses on betrayal
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Businessasunusual;
(relatively) stable Fall
line-up (from left)
Simon Wolstencroft,
MES, Steve Hanley;
Craig Scanlon.

we'll have a joint.” They were the proto- i \;/f =y
type for record companies today. I'll tell L T 1. l‘
you what, they had a fucking computer in
there before anybody else, noseying
around all the time. That was one part of
the modern world they didn’t dislike.”
Despite the lack of rapport with label
brass, September 1983’s time travel/road
haulage/football-fixated Kicker Conspir-
acy EP was indestructibly tough and
strange, with Claude Bessy’s no-budget
videos granting grainy access to The Fall’s
world of heightened reality, evervday
hauntings and affordable bitter. Did he feel Rough Trade
could have pushed The Fall more? “I'd seen it before,”
he says. “The Step-Forward label were great — Miles
(ope and would say (adopts American accent), “This is
art, buddy — fuck off’ But they got all geared towards
The Police. It was like a bet, like a horse race, the one
that did the most money, everybody concentrates on.”
Like The Smiths at Rough Trade? “Yeah.”
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HINGS LOOKED MORE PROMISING AT BEGGARS
Banquet, whom Smith signed with for 1984’s The Wonderful
And Frightening World Of The Fall. Suddenly, rather than anti-
glamour press and ‘promo’ pics designed to deter, the group would
be styled and posed. June '84's Oh! Brother single, produced by John
I_cd\le also aimed for greater accessibility. “At that time it was very
important in the busmm\ * Smith says. “Beg “ggars were insistent we 'd
give them an alternative fucking thing, but also a bit of POpP-pOPpY-
pop that they didn’t have with 4AD and The Cult and the Cocteaus.

THE FALL

ATHILY CLATR |
HEV(OLT

Cerebral Caustic

Middie Class Revolt

The Infotainment

Scan %k # Fc %
Lo & & (Permanent, 1994) {Permanent, 1995)
(Permanent, 1993) Smith seemsdistracted, Discordant remonstra-
Apolished, programmed  tired songs jostleamid tionand odd reveries.
technowarningagainst  anti-bourgeoisrhetoric.  Betterthanitsrepute.
nostalgia. Anotherpeak.  Cloudswere gathering. Scanlon's swansong.

"BRZX SAW l
THE ? “ ;L A\,

And I thought [1985 LP] This Nation’s Saving Grace was fucking
amazing, very very good. It was, I remember, completely ignored,
nobody took any fU( king notice. But it was a great LR"”

To be fair on the w orld, This Nation’s Saving Grace got to 54 in the
UK albums chart in OLtober 1985. And to readers ofthc UK music
press and John Peel listeners at least, The Fall couldn’t have been a
sturdier fixture, having survived the post-punk die-off and the ad-
vent of less stringent, chart-aimed indie pop. Smith, who claims
never to have read his reviews, may not have noticed, then, that The
Fall’s drift into the public consciousness continued. Mark and Brix
made it onto a Smash Hits sticker; ex-Sun model Samantha Fox re-
viewed the Living Too Late 45 in the same title, declaring it “really
crappy”. Wiggy videos for their 1987 cover of R. Dean Taylor’s
There’s A Ghost In My House and 1988 version of The Kinks’ Vic-
toria — both UK Top 40 entries — intrigued the wider public.

“That was like the underground going overground, for a bit,” reck-
ons MES. “But people forget those videos were only on the telly once,
like when you’d just see a glimpse or a mention of The Velvet Under-
ground. It was weird, but good. I'was conscious of not letting anybody
down. Iwould’ve done more of it, but I dunno, all of a sud(fcn‘ll s like

e, G you've slipped through the net.”

q Chart notice notwithstanding, Smith
declares himselfunhappy with 1986’s Bend
Sinister and 1988’s The Frenz Experiment,
barring the brutal seven minutes of the lat-
ter’s Bremen Nacht, an examp]e of his in-
tuitive songwriting abilities. “We played a
gig in Bremen and Iwoke up with bruises.
I thought I was being burned,” he recalls.
“Ew (’r\(me s going, Oh \mi re taklng
speed, “but I'wasn’t. I had a fit there. At that
time ['was up and down with my drinking,
but it didn’t fit in at all with anﬂhmg Itwas
a supernatural experience. I remember
what a load of work that was to getit. The
g sax player collapsed halfway Lhr(méh
. because [ wouldn’t let them Ioop it.”

There was further lunacy at Beggars —
1988’s I Am Kurious Omnj was the
soundtrack to a ballet by The Fall and Michael Clark’s
. company, written to mark the 300th anniversary of

| the Glorious Revolution (it followed Hey! Luciani,
) Smith’s bizarro 1986 play about the suspicious

death of Pope John Paul I). Spurning the compre-

hensible, a definitive breakthrough eluded them.
After six albums their association with Beggars would
end, as would Smith’s marriage.
“You get people with rose-coloured glasses about the Beg-
gars years. They don’t fucking know half of what went on,” he says.
“They didn’t want to do the ballet L I said, You're fucking mad,
fighting them to do it. And we had her, y’know, Horse Rider [Brix],
always going, like, ‘Mark won’t go pop,” behind your back. She saw
The Fall as a vehicle for her own career. She Inma]!} says, ‘Getrid of
the fucking Irish and my drunken husband.” I remember one time
she says, You're lucky to get a deal,’ and all this. And then it was like,
fucking whammo! We got a deal with Phonogram, with 10 times
more money, which was the shock of her life.”

The Light User Levitate The Marshall Suite
Syndrome * ok * Ak

* % (Artful, 1997) (Artful, 1999)

[Jet, 1996) ¢ Hanley era death throes Areformulated Fall,

Hurried and overlong, bring turbid revisitingsof  antic, searing, oblique.

still The Fall, just. With IRA  the group's past Oneintheeye

prophesy Powder Keg. incarnations. Sick! fordefeatists. MOJO 65
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| Art for art’s sake:

| Smith and Michael
| Clark, cover shoot
for | Am Kurious
OranjLP, music
for their bal-

let, Edinburgh,
August 20, 1988.

———

< WO DAYS AFTER MOJO’S il
I first encounter with Smith, a Fall

show at London’s Garage is a re-
minder of the group’s distinctive intensity.
It's striking how calm Smith seems at the
centre of this vorticist maelstrom of noise,
scanning the audience quizzically and even
exchanging grins with the group. In addi-
tion to such recent bludgeonings as Bury
and Fibre Book Troll, we also geta spirited
Container Drivers, exhumed from 1980.

Lennard’s Permasent label. entered the charts at Number 9 that May.

“We did three r Phonogram? Fuck me, they were quite toler-
ant really weren’t ¢ " <avs Smith, “But I should have got rid of the
group. We've left Phon .-':;ra'm and we've fucking got in the Top 10, and
it’s not like, “We fuck Lowed "em.” All they can think about is,
‘How will it affect my mostgage?’ 'm paying them New Order wages,
the same as me.

“People say [ was too soft with them. I spoiled them to death. Every-
body told me. Hanley, Scanlon, they were just in a dream world. And
[drummer Simon]| Wolstencroft, I didn’t know he was addicted to
heroin.. . I listened to The Infotainment Scan and it’s fucking brilliant
and fucking hard. Dave Bush was ahead of his time. But it’s way ahead
of its time, all our work is. You are living ‘Infotainment Scan’ now!”

MITH WOULD APPEAR ON TOP OF THE POPS IN 1994, AS
| guest voice on Inspiral Carpets’ hit I Want You. The unexpected
return of Brix, though, would augur years of uncertainty, with
unpredictable live shows, variable albums and the proliferation of ques-
tionable compilations. “I can’t remember anything about [that time],”
says Smith. “Middle Class Revolt (1994) wasa nightmare, really. The Light
User Syndrome (1996), itwas a miracle that
was ever done. I'm trying to have key-
boards and a fucking heavy rock, but they
didn’t understand that. They're just
gurmless. musicians. But it’s worth a try,
and it came out good, some of it.”

The endgame at Brownie’s was nigh.
Even those familiar with Smith’s ability to
pull things back from the brink wondered
if the game was finally up. Less than three
weeks later, however, The Fall pla)'t‘d
Dingwalls in Camden as a three-piece,
aided by Smith’s ballet pal Michael Clark.
The high-wire set, which included a re-
working of Industrial Estate from Live At
The Witch Trials, was bizarrely absorbing.

The late arrival of Smith’s kevboardist wife Waiwl l

Lz ¥ : : SRR % h WA 1) e ‘|- . e el 2 g 5 1
Elena pmlllf,u‘ “.hlo aFPmr; a few songs in, L WYKL LY, I thought it 1u as ail n%ht. 15?2 s Smith,
apparently straight from the street, goes ‘ now ensconced in the listed Crown &
i e & e

unremarked. At our second meeting,
Smith confirms that Elena, a Fall member since 2001, has left: “She’s
resigncd. She was very frustrated with it. She’s got a very German
head on her, and sometimes you've got to look at it objectively.”
Who’s to say she won’t come back. 1990’s Phonogram debut Ex-
tricate featured the brief return of original guitarist Martin Bramah.
What brought this on? “Why? Dunno,” Smith replies, tapping the
table with a biro, which he then chews. “’Cos I'm fucking weird aren’t
12 L hadn’t kept in touch with him at all. Tt was good, yeah. Butit’s like
an old flame isn’t it, you realise quickly that it’s not gonna work.”
Like Extricate — whose uniquely emotive Bill Is Dead (“But
| just lately seeing you... I am renewed”) Smith posits could have
been “Number 17 had he allowed it to be released as a single — there
is superlative material on the albums that followed: the anti-
Madchester Idiot Joy Showland on Shifi-Work in 1991 and The
Birmingham School Of Business School on 1992’s Code: Selfish
showed Smith’s caustic edge unblunted by a major label. With
electronics from ex-roadie Dave Bush, 1993’s finely sculpted The
Irgfommmem Scan, released on the former Fall manager John

The Unutterable

The Unutterable Are You Are The Real New Fall
+ % ok Missing Winner LP

(Eagle, 2000} *ok Yok Hhk
Well-produced bracing (Cog Sinister/Voiceprint, 2001)  (Action, 2003)

rock anomalies star Scrappy garage rock, Knockout punkoid attack

inside a web of
electronics.

William Blake, Tolstoy
and nuclear test subjects.

songs work asstimulants
or purgatives. Newband.

Kettle, with a bottle of Peroni and a
Laphroaig. “I said to fucking Clarky — he’s on fucking whatever it
was, a sex drug — just go on and make some rhythms and clap your
hands. He fucking picked up this stool and fucking threw it, and it
hit Damien Hirst smack in the forehead and knocked him out. .. ha
ha ha! Michael Clark goes, ‘I know we've had our fallings out, but
I'm so so sorry...” It's the best thing you ever fucking did, Mike!”
Laying out Britart enfant terribles suited this curious, scattershot
phase. Stability and artistic focus was elusive. 2000’s The Unutterable
coherently merged rock and electronics, though 20017s Are You Are
Missing Winner relished the chaos, with cumbersomely titled Reprise:
Jane — Prof Mick — Eye Bastardo seeing Smith tormenting drummer
Spencer Birtwistle into playing more vigorously. 2005’s Fall Heads
Roll seemed to mark a new chapter, but with a woeful sense of déja vu,
that album’s Mancunian line-up fractured mid-US tour in May 2006.
“I was left in the desert in Arizona,” says Smith. “Me and Elena,
we had no transport, no food, money or anything. I didn’t see it
coming. [ just think it was the same thing as the group before. They
talk tough, but Manchester people, they just want their cup of tea

The Fall

TRECOMALETT TAT AFLviCHLRTaia]

Reformation!

[vinrc]
fFall Heads Roll The Complete Reformation
Yo Fe F e Peel Sessions Post-TLC
(Slogan, 2005) Fokok k& * Kk
Itall coalesces, with (Sanctuary, 2005) (Slogan, 2007)
Pacifying Joint, Blindness  Twenty-sixyears, 24 WithUS cavalry 'The

Dudes’, the chaosis varied,
occasionally revelatary.

radio sessions, 97 tracks,
sixdiscs. Invaluable.

and more bursting with
high-tension Fall-ness.
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and bacon butty, just like *98. They can’t wait to get home, like the
anland football team. So anyway, T met these three dudes [Califor-

nians Orpheo McCord, Tim Preelt) and Rob Barbato] — even they
didn’t all know each other — and they learned vague songs off Fall
Heads Roll. We met in LA at this club and [ said, We'll do this, do that
and don’tworry if it don’t work out. I've only met "em for 10 minutes
and we went straight on-stage. I thought, This is gonna be a fucking
nightmare, but I just started singing and they were fucking n‘ghr. The)'
just fucking got it. It just shows you.”

“The Dudes’ would be succeeded by a locally-sourced line-up — gui-
tarist Pete Greenway, drummer Keiron Mcllmg and bassist Dave Spurr
— for 2008’s Impcna! Wax Solvent. Four LPs have followed, including
2015’s trcnchant Sub-Lingual Tablet. “There’s something there with
the group,” says Smith. “They’re really ﬁltklng good. With Sub-Lin-
gual, Ithought Il justdo an LPwhereit’sa Saturday-afternoon-after-
a-few-beers record. I play it a lot, actually.”

S HE ABIDES IN THE SATURDAY AFTERNOON OF

the mind, and vows never to play classic Fall albums in full,

MOJO prepares to depart. There is still time for off-piste
chat: today’s opinions cover Guy Garvey (“a Bury fucking mill owner™),
how the middle classes can get you thrown off Easyjet flights (“you
don’t even have to say anything, you just have to smell of whisky™) and
guys with beards and tattoos (“there’s too many of them cunts”). But
how does he really look back on his life’s work?

“It's not a life’s work at all,” he says. “Why are they playing this?
[On the Crown & Kettle hi-fi today: the Reigning Qm.md] Why aren’t
they playing Are You Are Missing Winner? *Cos it'd clear the l'uckmg
bar! That’s the fucking main part. It’s all The Fall, innit, it’s all up and
down. I think Dragnet’s good, I think it reached its peak at This
Nation’s Saving Grace, and it sort of went on ’til Infotainment, and it
comes back, I dunno, with Imperial Wax, Fall Heads Roll, maybe. But 1
don’t think we've attained the summit yet.”

There have to be easier ways of running a band.

“Itis still a pain in the arse. It was immediately. I mean, the amount
of fucking fucking around I had to play that All Tomorrow's Parties
thing [this April’s notorious farrago of cancellations and late-paid in-
die rock bands]. It's a constant state of battle, reall}: that's \vhy people
get fed up with it. Do I thrive on it? I must do, mustn’t 17"

Do you feel short-changed?

“I get this — I should have a big mansion and loads
of birds waiting for me. Some people want people they
don’t even fucking know to come and give them free drinks
and fawn over 'em. I'm a bit fucking touchy about that.
Imagine it times a hundred, it does your fucking head in.
No. I'm all right.”

Has there been a human cost? Have you ever dcspaircd?

“Depression — it's not in my dictionar}: I've never un-
derstood boredom, and I don’t understand loneliness. I've
never grasped it. I know people are lonely, and I know peo-
ple ignore you, and I've had that a lot — rejection, I've had it
all, since I was 14. Every girlfriend’s cheated on me. But I've
never made a career out of it. And I've been fucking beat up
a long time, it’s just nothing to me.”

You're a hard man, Mark.

“He he! I'm not a hard man, not atall. All T say is, I think
it was good that it happened, as it was.”

THE FALL

THE FALL
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Imperial Wax Solvent

Imperial Wax Your Future Our Ersatz GB

Solvent Clutter Yook

kK ok ok (Cherry Red, 2011}
(Castle, 2008) (Domina, 2010) Punk'n'synthvariantson
*I'ma 50-year-old man Seemingly connected recent output, lacking
and | likeit," goads songs findautarch Smith  standouts. Sez MES:"|

thrashing centrepiece. inobfuscating mode. can'tfucking standiz.”

_countand vocal clarity.
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Caron Fop

In Fall world musicians are expendable, and
worse still if they write books, explains MES.

= I'm nota musician, There
lies the rub. Maybe I'm
E E tone deaf. 'm a bit weird
like that. In the early days,
they think 'cos you can't

playand you can't sing, that you can't
write songs, ‘cos nobody can under-
stand what they mean. They re getting
advice off people like The Drones and
Magazine: "You're so great, getrid of
thatsingerand you'll go far. Every one
of them, up 'til very recently, they all
think!'m deliberately being uncom-
mercial. It's like, "We could do better”
Solsay, ‘Well.Goand
dobetter, then.'
Lateron, you getto
the pointwhere
they'reonthe front of
the NME and they're
notgettingany
money, they expectto
be getting exclusive
totty and all that. |
usedtosay what
Status Quo said, You
can'teatthefront
cover of the NME! Very
funny. Take that back
toyour girlfriend
who's pregnant.
‘Courseyou
sympathise, in
retrospect, butat thetime it
was, You weak fucking piece of
shit, you fucking disgrace, | don't know
why you joined in the first place. ...
Whodoyouthinkyouare? You're like
U2 or summat. Funnily enough, they
weresecretU2 fans, naming no names.
The numerous plots.People are
leaving because they don't see a future
initand I'm getting people offthe
street, basically, who'd just learned to

play guitaranditall sounds all right. If |
hada tennerforeveryone whosays,
‘I'm sorry, you were right.’ It takes a lot
ofthem about two yearstorealise.
From what | have heard of them
books [Steven Hanley's The Big
Midweekand Brix Smith Start's The
Rise The Fall And The Rise], they've got
adistorted sense of the past, and avery
boring sense of the past. That's the
thing the ex-members have got. They
want to be wherelam. They do, they
goon aboutthe times that aren't going
to come back, like the Beggars times. A

time theylived.That's
"THEY ALL whyldon'tlike that
Brix and Hanley stuff
THINKI'M [ie. their Fall covers
DELIBERATELY iecwine
BEING it. They're n‘iifcnrtheir
UNCOMMERCIAL.
I SAY, ‘GO AND
DO BETTER,

own gain. I'm a big fan
of The Fall, sowhen
they fuck about with
that, and they fuck
about withme... You
THE ~ could probably fuck
aboutwithmeandi'd
letyou off, but not
with The Fall aswell. I've
gotthe bestgroupinthe
waorld now, Isincerely have.
Yougo The Smiths' and they
go, Who?'Imean, Motérhead
and you're talking with them.
Thereis a misconception that lam
the tyrant. All the way through, it's
them fucking off on me, orl've
fucking made 'em |eave. =
It's half and half. | have ﬁ
fucking booted alotof o
‘em out but to sayit'sall
e... s probably true.
Haha!"

Hemalnderers

The Fall, June 12,
2013 with Smith's \“
third wife Elena ¢
Poulou.

UB-LIN
TABLET

Re-Mit The Remainderer Sub-Lingual Tablet
k- *hx * kK

(Cherry Red, 2013) (Cherry Red, 2013) (Cherry Red, 2015)
Gasisturned up, loosely,  Anothersix-tracker. Grooves, wires, tough

with heightened tune Brevity pays off-current  rockingand new voices.
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